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Many people have contributed a great deal to this project. Although a 
simple mention in this acknowledgments does not do justice to their 
invaluable contributions, I hope they accept this in the spirit in which 

it is intended.
To begin, I would like to thank those who contracted for my services to 

participate in this forensic process: the members of the defense team. All 
of them took a chance in bringing art therapy into their defense, and they 
trusted me with helping their cause. Even after the hearing was over, and 
their work with the defendant was complete, they were willing to help 
me, making themselves available for interviews and providing missing 
information and details. The lead attorney—who in this book is referred 
to as Jackie Chief—was especially helpful, allowing me to call at any 
time whenever I needed information or advice. Although all the defense 
attorneys must remain nameless, they know who they are, and I hope 
they realize the importance of their contribution.

As well, the chief deputy prosecutor, who worked hard to disprove my 
worth in public, and the judge who presided over the case were extremely 
helpful in making themselves available. They, too, must unfortunately 
remain anonymous, but without their perspectives, feedback, and sup-
port, I would have been able to tell only half a story.

I even appreciate the defendant, his horrific deeds aside, for allowing 
me to use his art and his case to demonstrate the value of art therapy in 
the legal arena.

Three major contributors to the field of art therapy, all pioneers—
Myra Levick, Maxine Junge, and Sandra Kagin Graves—were extremely 
generous with their time, their files, and their support. I spent many 
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hours on the phone with them, and they provided me with extremely rich 
information. They entrusted me with their stories, and I hope they feel 
that I did them justice. I do not think it is too much of an exaggeration 
to say that without their allowing me to tell their stories, I would not have 
been able to tell mine.

I would also like to thank Marcia Sue Cohen-Liebman, who I 
consider—and I believe the field would concur—to be the leading author-
ity in the field of forensic art therapy. She was always available when I 
needed help in untangling various ideas and was a wonderful sounding 
board as I worked through the manuscript. Her work paved the way for 
this book to be written. I look forward to continuing our work together 
as our paths continue to intersect.

Many people from Florida State University deserve my thanks and grat-
itude, including the faculty of the Department of Art Education, Dean 
Sally McRorie, my students, and the department staff; all were encourag-
ing and helpful. In particular, Marcia Rosal, art therapist extraordinaire, 
was always available to provide much needed insight and suggestions; 
her support for this project was bottomless. Marc Gertz, professor of 
criminology, deserves a great deal of credit for this project; his patience 
with my requests for information and feedback was endless. My close 
friend and colleague Stephen Pfeiffer, professor of counseling psychology, 
offered much advice on our weekly lengthy bike rides; I owe him for much 
of this book’s success. Thank you.

In my personal arena, I wish to thank my mother-in-law, Nikki LoRe. 
When I needed a pair of eyes that were not those of an art therapist, a 
lawyer, or a criminologist to provide much needed feedback about the 
clarity of the book to those outside the aforementioned fields, she did not 
hesitate to read the entire draft. She provided me with extremely help-
ful notes on what could be done to make this a better text. And if your 
mother-in-law can’t be brutally honest, who can be?

My wife, Laurie LoRe Gussak, deserves my undying appreciation and 
love. Not only did she relentlessly support this project and have to listen 
to my insecurities and concerns as it began to take shape, but she tire-
lessly reviewed the manuscript—not only the complete draft, but many 
of the chapters along the way. Her feedback was direct, clear, and at times 
frustrating; but without a doubt, this book is better because of her.

I wish to convey my abiding gratitude and regard for someone who 
worked with me on this from the very beginning—my graduate assistant 
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Nicole Hoffman. She was brought on board to be my graduate research 
assistant right around the time that I began to write the first draft of the 
manuscript. She graduated 3 months after I finished the final draft. In 
between, she was tireless in her research, editing, formatting, and overall 
help in completing this project. No duty was too menial; no reread, too 
long. Her help was invaluable and her feedback priceless. She will go on 
to become an extraordinary art therapist and, based on her help with this 
book, writer as well. I am extremely grateful to her for all her work—this 
book has become hers as much as mine.

This acknowledgment section is not complete without thanking the 
great people at Columbia University Press, especially my editor, Jennifer 
Perillo, for their vision, dedication, and support for this project. Without 
Jennifer’s amazing attention, this book would never have been published. 
The fact that she is also a warm and generous person was just a bonus. 
I owe the entire team my undying appreciation.

Most acknowledgments conclude with the obligatory thanks to all 
the countless people who have helped make a book a reality but remain 
unnamed because of space and time constraints, and this one is no differ-
ent. However, I truly am thankful to all of them, and to thank them all 
would . . . well . . . require another book.
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	 •	 A man kidnapped, beat, raped, and killed three women in the Mid-
west over a 3-year period in the 1980s. A fourth would-be victim 
escaped. The defendant, Benjamin Stevens,* was convicted of three 
counts of murder and four counts of rape. His prison term has since 
been commuted to six consecutive life sentences.

	 •	 In the early 1980s, a jury in the Midwest convicted Randy Thomas 
of having murdered two people. Originally sentenced to death, he 
appealed and his conviction was commuted.

	 •	 In the early 1990s, three people were shot to death at a convenience 
store; exactly one week later, three more were killed at a nearby pizza 
parlor. Edward Ronalds was tried and convicted of all six murders. 
He remains on death row.

	 •	 Kevin Ward murdered his elder child and attempted to murder his 
younger. He was sentenced in 2009 for these crimes. Although the 
prosecution originally sought the death penalty, ultimately Ward 
was sentenced to a prison term of 95 years.

Although very different cases in four separate states, the defendants 
had one thing in common—art therapists served on their defense 
teams. The final case became the impetus for this book.

Art therapists have provided forensic support and expert testimony 
in court hearings (Cohen-Liebman, 2003; Gussak & Cohen-Liebman, 

Introduction
Assessments, Art Therapy, and Forensics

*With the exception of the three art therapists whose work is discussed in chapter 7, 
the names of all those connected with legal cases have been changed throughout this book.
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